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sensitive and conscious way. Very generally. people of our civi
lization tend to be extremeley presumpty aive about
their relationship to the universe. Some sy
lescence are: racism and sexism: renovating much of the eay
with concrete and basing our modern lives on confused c
puter categories and bureaucratic ballgames: insensitivitie
lant: I

gard and disrespect for the uniqueness of individual

t i greed. was
territorialism of huge numbers of people. corporatior
governments. If we are to continue on this planet and
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balance within ourselves and among larger groups and nations
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we do this

Each of us has the potential for discovery and may have
solutions for these grave problems. If we can learn to trust and
share. and relax and flow we will be able to receive the magic
which surrounds us every moment and which we are.

In my own life T have strived to understand and act on these

which to
being. I have experienced through art and the observation of
natural processes the wholeness of life and the interconnected.
ness of different states of being/knowing/loving.
reation of art is akin to the spirit and atitude

country in its logic of wholeness and process. Everything
in the country s implicitin the city. Urban environment:

systems. This fragmentation guides

tion of our personalities and the loss of our identitie

As an artist. I have tried to expand U
elife

different aesthetics.styles. and systes owledge. The m
vecentand devotional vehicle ogethe is a mul
cultural, agricultural collaborative art work called
Community (the farm). or more simply. The F:

¢ Farm,
scale environmental. performance seulpture. which is

The Farm is a social art work and incorporates the divergent fields of all the arts and literature, education, appropriate technology,
community service, public healtk, the environment, economics, city planning, politics, and real estate. It is a vehicle for connecting life
scale elements of physical form, spirituality (feeling states), and ideas, all of which are interconnected. The whole Farm is ametaphor for
civilization. Itis a microcosm. The Raw Egg Animal Theatre (TREAT) at The Farm is a microcosm of The Farm, and so on. And because
The Farm is really small and framed, you can see a myriad of different relationships—struggles, differences, similarities, and coin-
cidings. You cansee large swelling forms and very flat shapes—technological and non-mechanized. The Farm s a painting and a theatre
piece. It’s a play, a sculpture, and a sociological model. There are also elements of plumbing. The Farm has to do with finding a way to

survive and making it wonderful. N
< s e © 1777



